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(such as Twinkle, Twinkle and Ode to Joy) 
and also his originals. It is best used in 
conjunction with the backing track CD to 
enhance the basic level of the bass parts. 
It doesn’t break any new ground in the 
beginner repertoire but it is user friendly and 
Gregory’s illustrations are highly amusing. I used this resource 
with my beginner students and we covered the entire book in 
a few weeks. 

NOIR VIGNETTES for Double Bass & Piano
Stacy Garrop
THEODORE PRESSER 114-41811
www.presser.com
Noir Vignettes by Garrop is inspired by 
the ‘film noir’ genre. Each of the four 
movements is brief yet highly descriptive 
and programmatic. Murder at Midnight creates a mysterious 
atmosphere, featuring a slow moving solo bass part, 
often sliding between notes against a foreboding, insistent 
chromatic creeping piano part. Loaded Gun is somewhat of 
a rhythmic fight between the bass and piano as they rapidly 
and repeatedly fire rhythms back and forth. 

Femme Fatale is to be performed in a ‘sultry, alluring’ manner, 
with endless gliding quaver passages passing between the 
two parts. Last Cigarette (‘with swagger’) is a jazzy little 
movement with slap bass, swinging rhythms and a wild 
ending. It is fascinating and enjoyable with a number of 
musical and technical difficulties for the bassist. 

The piano part is provided for orchestral bass tuning, then 
strangely, a second double bass part is included a tone 
lower ‘for solo tuning’. This would require the bassist using 
solo strings to relearn the entire piece down a tone; this is 
unusual and may be an error of judgement; a second piano 
part transposed up one step would be the customary way to 
accommodate solo tuning.

LAMENT for Contrabass & Piano 
Ellen Taaffe Zwilich
MERION MUSIC Inc 144-40704
www.presser.com 
Lament for double bass and piano is another 
atmospheric work by Zwilich. Two versions of 
the piano part are included to accommodate 
solo tuning if the bassist wishes to use the 
tuning method one tone higher. The 7- minute 
piece, originally for solo piano, has effectively 
been adapted to feature the sonorous bass 
part. Balance between parts has been well 
considered so the double bass isn’t lost in the 
texture. 

I agree with the included comments: ‘the performance 
challenges in Lament are musical rather than technical: 
finding and projecting the line from beginning to end; using 
rubato for expressive and formal purposes; shaping phrases; 
achieving variety of colour; and employing these dimensions 
to create a personal performance’. However 
this expressive piece also has technical 
challenges; I found quite a few sections 
tricky and the dissonances required careful 
navigation. I personally find Zwilich’s writing 
for solo bass interesting and worth the 
challenge. 

Marian Heckenberg

FANTASIES, RHAPSODIES & DAYDREAMS
Arabella Steinbacher violin, Orchestre 
Philharmonique de Monte-Carlo, 
Lawrence Foster, conductor
PENTATONE PTC 5186 536
Here we have a virtuosic showcase featuring young 
German violinist Arabella Steinbacher. Waxman’s Carmen 
Fantasie, Sarasate’s Zigeunerweisen, Vaughan Williams’ The 
Lark Ascending, Havanaise and Introduction and Rondo 
Capriccioso by Saint-Saëns, Massenet’s Méditation from 
“Thaïs” and Ravel’s Tzigane all get an airing. The repertoire 
certainly gives Steinbacher quite a workout which she passes 
with flying colours. Occasionally the width of her vibrato in 
some melodic lines reminds one of Mischa Elman. This is 
masterful and musical playing ably supported by Lawrence 
Foster and the Orchestre Philharmonique de Monte-Carlo. 
There are many recordings out there of such repertoire but 
Ms Steinbacher compares very favourably with the best.

ERNEST BLOCH
Music for Viola & Piano
Paul Neubauer, vla, Margo Garrett, pno
DELOS DE 3498
Wonderful music magnificently played. 
However, the story of this CD is quite intriguing. Over a three 
day period in 2001 Neubauer and Garrett recorded all the 
works for viola by Ernest Bloch. Then they were told that the 
digital audio tapes that were used for this recording were lost. 
Years later they resurfaced and we now have the pleasure of 
hearing these fine performances.

The major work in the program is the Suite for Viola and Piano 
which was awarded first prize in the Berkshire Chamber 
Music Festival Competition in 1919. Oscar Sonneck, editor 
of The Musical Quarterly, declared that “Bloch has given us 
the greatest work for viola in musical literature . . . .” The Suite 
for Viola Solo (1958) is inspired by J. S. Bach. The music 
breaks off dramatically as Bloch was unable to finish the piece 
because of his final illness. Interestingly the final two works, 
Suite Hébraïque and Meditation and Processional were 
originally called Five Jewish Pieces (1950). The musicianship 
is absolutely first class. The chemistry, exuberance and 
ensemble playing between these players are very exciting. 
You will not find a better recording of these works in the 
catalogue.

RICHARD STRAUSS
“Aber der Richtige . . .”
Violin Concerto and Miniatures
Arabella Steinbacher, violin, WDR 
Symphony Orchestra, Lawrence Foster, 
conductor
PENTATONE PTC 5186 653
If you’re looking for the hallmarks of Richard Strauss’s (1864-
1949) individual compositional style you certainly won’t find it 
in the violin concerto. You will find fiddle pyrotechnics galore 
which Arabella Steinbacher handles superbly. The work was 
completed in 1882, when Strauss was only seventeen. It 
demonstrates a prodigious talent and great inventiveness 
in the romantic genre. The remaining repertoire recorded 


