
 
"The string-playing world was heavily represented in the audience, and no wonder.  His 
aristocratic posture offers the eye a complement to the virtues the ear perceives.  Mr. 
Neubauer’s seamless control of the bow, his intonation, his rich and varied tonal palette, 
mark him as a member of the elite." 

The New York Times 

  

“It is an astonishing work (Joan Tower: Purple Rhapsody)— if you can just live through 
it. It assaults the senses and the emotions over and over, climbing scales in loud, jabbing, 
dissonant chords, ratcheting up intensity by layering agitated sounds on top of one 
another. Neubauer led the charge throughout, projecting powerful emissions from the 
lower registers, sawing on repeated pitches until the music came close to explosion, 
which it finally did at the end. His was an amazing performance by any standard. And he 
and Tower make quite a team. With Wild Purple, their first collaboration, and now 
Purple Rhapsody, they’ve made it impossible for the viola to ever again be dismissed as 
that nondescript entity somewhere between the violin and cello. Purple Rhapsody is 
extreme music for extreme times, and it achieves the impossible: It transforms the viola 
into an extreme, exciting instrument.” 

The Columbus Dispatch 

  

“And Neubauer gave an exceptional performance of it (Joan Tower: Purple 
Rhapsody).The clarity and power of those opening low notes, the dazzling array of 
sounds he drew from his instrument, the fiery fiddling in the finale -- at times, Neubauer's 
playing was breathtaking. Yet although this is a showpiece for the viola, Neubauer never 
let it simply become showy. The emotional arc of the piece, from uncertainty and worry 
to exhilaration, was beautifully rendered.” 

Tulsa World 

  

"A bigger more beautiful viola tone or a better command of the instrument’s technical 
and interpretive possibilities seems inconceivable." 

Daily News (New York) 

  

"He plays his instrument with the kind of poise and maturity that place him at the top of 
the upper crust of musicians.  Neubauer balances unflinching control, fluid bowing and 
sure-fire intonation with extraordinary depth of vision." 



Los Angeles Times 

  

"If there has been a better violist since William Primrose was in his prime more than a 
half-century ago, this listener does not know of him or her." 

The Baltimore Sun 

  

"I doubt that any viola player alive today gives a more penetrating and insightful reading 
of the "Arpeggione" than Paul Neubauer.  He’s thoroughly alive and reactive to every 
nuance and dynamic inflection.  But he’s also happy to let the music breathe naturally, 
particularly in the final movement, which can all too quickly degenerate into a shallow 
display of fast finger-and bow-work, without saying much, if anything, worthwhile about 
the music itself.  Neubauer finds the right ebb and flow in shaping Schubert’s lines, and I 
find his to be a totally persuasive approach.  Recommended; many (and not just viola 
buffs) should find much to enjoy in Paul Neubauer’s adroit "Arpeggione." 

Fanfare 

  

"Even more welcome is the fourth disc, which brings together the (Walton) Viola 
Concerto …The viola soloist, Paul Neubauer, with his clean, firmly focused tone, keeps 
the music flowing in the hauntingly lyrical first movement. He is brilliant and incisive in 
the central Scherzo, and again in the finale he keeps the music flowing, relaxing 
seductively for the haunting epilogue, and using the widest possible dynamic range." 

The Guardian 

  

"Next came the viola transcription of Schumann's Five Pieces in Folk Style, in such a 
ravishing account by Paul Neubauer that you were left never wanting to hear them 
performed on cello again." 

Townsville Bulletin (Australia) 

  

"Paul Neubauer, the great American violist." 

Daily Transcript (San Diego) 

  



"His exquisite playing and his obvious love for the Bartók Viola Concerto, the work he 
helped revise, made an unstoppable combination.  Neubauer's huge tone, warm yet 
animated, easily hit the back wall of the Eastman Theatre. You hung onto the energy of 
every note.  He centered the work, musically and literally.  The range of emotion in 
Neubauer's playing compares with the expressiveness of a great singer.  The plaintive 
melodies are especially soulful, the spirited gypsy rhythms are particularly 
fiery.  Neubauer's performance rated the bravos, which prompted a rare solo encore.  But 
he didn't pick from the classical repertoire.  His inspiration was the evening news.  He 
played a true original: An Improvisation on the Washington Budget Battle.  The hilarious, 
mocking little piece opened innocently enough with the melody from The Moldau.  But 
then it gruffly imitated the haggling politicians, and dived sweetly into Hail to the 
Chief.  What a treat!" 

Democrat and Chronicle (Rochester) 

                                                                                                                        

"It's hard to imagine the solo viola part in Harold in Italy – better played than it was by 
Paul Neubauer. With a tone of depth as well as satin finish, he presided masterfully over 
ruffles and flourishes as well as lyric effusions." 

The Dallas Morning News 

  

"The program's highlight was the (Bartók) Viola Concerto, superbly played by Paul 
Neubauer...the work is a towering masterpiece, hauntingly beautiful, movingly expressive, 
encompassing every human emotion.  The solo part exploits every resource of the 
instrument, making formidable demands on the violist.  Neubauer was more than equal to 
its technical challenges, playing with consummate ease, an unfailingly beautiful, warm, 
mellow tone, and responding to every changing mood with inward expressiveness, 
authority and conviction.  He received a standing ovation." 

Epulse 

  

"Brilliance of another sort illumined the first half, which featured Neubauer's CSO debut 
as well as the local premiere of the newly constructed version of the (Bartók) Viola 
Concerto.  The result gives greater prominence to the viola and seems more grounded in 
the Hungarian folk idiom.  Neubauer made his viola sing in all its ranges and 
timbres.  The pure, distilled beauty of the slow movement produced a hush in the hall, 
while the dark plangence of the lower strings showcased the instrument's distinctive 
contralto.  Neubauer displayed his arresting virtuosity by racing easily up and down the 
fingerboard, demonstrating that the viola can hold its own with its more popular cousins, 
the violin and cello." 



The Cincinnati Post 

  

"…the most admired chamber violist in this hemisphere." 

Los Angeles Times 

  

"Neubauer, the violist, is one of those performers who could galvanize an audience just 
by playing a C Major scale." 

Newsday (New York) 

  

"Neubauer probed the dark nostalgia of Robert Schumann’s "Marchenbilder" for Viola 
and Piano with acute sensitivity, then teased two wonderful Fritz Kreisler pieces into 
radiant bloom.  More wonderful still were pieces by Georges Boulanger that pushed the 
Kreisler tradition of elegant salon miniatures into the stratosphere.  How composition this 
outrageously sly can be so vivid, touching and hilarious is Neubauer’s secret: He owns 
this music, and to hear it from him is to inhabit a unique playground of delights." 

The Washington Post 

  

"The Bartok Viola Concerto was a particular revelation, primarily because its soloist, 
Paul Neubauer turned in a performance of almost magical grace and artistry.  Neubauer 
offered the 1995 edition that he himself had a hand in creating, and it would be hard to 
imagine a more compelling, thoughtful or nuanced interpretation of it.  With his laserlike 
intonation and buttery sound, Neubauer single-handedly raises the viola bar a full notch." 

The Hartford Courant 

                                                                                                                        

"Neubauer is without question one of today’s foremost violists.  After intermission, he 
came onstage in Abravanel Hall to give a powerful performance of Berlioz’s "Harold in 
Italy."  Neubauer possesses a beautiful tone; his playing is musical and expressive and 
filled with some of the most compelling lyricism of any concert artist today.  He also has 
tremendous technical acumen.  Nothing is impossible for him; he can dazzle his audience 
with his virtuosity and thrill them with his soft-edged melodicism.  Together with Kogan, 
Neubauer gave one of the most dramatic and at the same time subtle and nuanced 
performances of the Berlioz imaginable." 



Deseret News (Salt Lake City) 

  

"For a modern reading that comes nearer than any to the original approach sanctioned by 
the composer (Walton), my own choice is Paul Neubauer with Andrew Litton and the 
Bournemouth orchestra…" 

Gramophone 

  

"When you hear a violist as superb as Neubauer, you have to regret that more composers 
did not write for the instrument." 

Chicago Tribune 

  

"Neubauer is a pleasure to watch as well as to hear.  His physical motion when 
performing is both economical and elegant and that elegance is also expressed in his tone 
– colorful without a trace of throatiness – and his phrasing.  His playing was highly 
atmospheric and evocative." 

The Strad 

  

"…the presentation of this version had a special meaning because of the splendid 
interpretation of Neubauer.  With a robust sound, lots of nuances and impeccable 
intonation the American Violist, a true virtuoso in every sense of the word, went through 
the many difficult parts of the work with ease and musicality." 

The Nation (Buenos Aires) 

  

"Paul Neubauer is the Sir Yehudi Menuhin of the viola.  Think of the purity, simplicity 
and frail beauty of Menuhin’s violin playing and transpose to an alto without any loss of 
clarity, purity and refinement.  You will then have an idea of the sound Neubauer can 
draw from his viola." 

The Greenville News 

  

"Neubauer’s viola tone is warm and seductive, veiled and restrained, highly compelling 



and uncommonly eloquent.  He made an interesting piece into a great one.  Mr. Neubauer 
returned thanks with a "Goulash" which he evidently cooked up himself: a short, elegant 
Fantasie alla ungarese." 

Hannoversche Allgemeine Zeitung (Germany) 

  

"…a master musician.  A true violist, Mr. Neubauer exults in his instrument’s dark, rich, 
sumptuous tone.  He combines an unerring sense of pitch with affecting lyrical warmth; 
he even proved himself unafraid of a little honest sentiment, a rarity among 
perfectionists." 

The New York Times 

  

"Neubauer is one of America’s finest concert artists. His intonation was flawless, and the 
deep, rich tone he drew from his instrument was the purest imaginable.  Neubauer met its 
every demand with easy grace and elegance, and achieved an extraordinary ethereal 
serenity with the evenness of his bowing." 

The Atlanta Journal 

  

"The afternoon was a revelation…he is acclaimed everywhere as a string player without 
peer among his generation of soloists.  He probed to the heart of each work he played 
with unerring musical perception." 

The Courier-Journal (Louisville) 

  

"Surely the best violist I have ever heard…virtuoso playing caused no difficulty for 
Neubauer whose faultless intonation, lack of technical problems and artistic playing place 
him among the foremost artists of the world." 

Dnevnik (Ljubljana) 

  

"Here were scoops and slides, an amazing array of tone colors, and pyrotechnics tossed 
off with mischievous humor.  The extraordinary thing was that it all seemed absolutely 
right, natural, and in good taste.  Neubauer’s tone is invariably beautiful, at the service of 
mood and expression, his bowing smooth, his phrasing elegant." 

Strings 



  

"Neubauer is one of the finest violists alive.  His intonation and technical claims are 
faultless, and his bow arm seems to be seamless.  He is able to inflect the usually timid 
viola with a warmth and expressiveness that command the hall.  Neubauer played 
superbly. " 

The San Juan Star (Puerto Rico) 
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