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bubbling brook. It’s intensely personal and 
something of an in-joke.

Playfulness, a giddy sense of risk, and the 
realization that memories are at the core of 
our emotional lives—all are key to appreci-
ating Ives’ sonatas. Berthomé-Reynolds 
understands this. She even gets Ives’ jokes.

 —Pat Moran

Emerson String Quartet: 
Complete Recordings on 
Deutsche Grammophon (52 CDs) 
(Deutsche Grammophon)
Deutsche Grammophon cel-

ebrates its recordings with the original 
Emerson String Quartet (rotating violinists 
Eugene Drucker and Philip Setzer, violist 
Lawrence Dutton, and cellist David Finckel) 
with a three-pound, 52-CD box headlined by 
the ESQ’s landmark Bartok, Beethoven, and 
Shostakovich cycles, plus their first venture 
for Decca with new cellist Paul Watkins, and 
a glamorous New Vienna School recital with 
Renée Fleming. Formed in 1976, the ESQ 
had profound roots in classical music’s ana-
log past, a Golden Age when integrity of line 
and purpose was paramount, allied to a per-
sonalized virtuosity from the first violin: 
Their mentors included Drucker’s father, sec-
ond violin in the post-WWII re-emergence of 
the Busch Quartet, and Robert Mann, 
founder and longtime leader of the Juilliard 
String Quartet.

From performing on a Strad, a Sanctus 
Seraphin, a Mantegazza, and a Guadagnini for 
the quartet’s Schubert and Beethoven record-
ings in 1987 to all members performing on 
Samuel Zygmuntowicz instruments 20 years 
later for Bach, the Emerson’s sound remained 
compelling in its pursuit of musical narrative 
and unique in the urgent purity and precision 
of its physical execution. 

The balance they craft seems to come not 
from consciously weighing instruments but 
trusting to the score that they all had fixed in 
their minds, always fully committed to captur-
ing the composer’s voice.

The 140-page booklet features a brief intro-
duction by Drucker, an illuminating essay by 
Richard Evidon, lots of great photos, and 
comprehensive recording details; a bonus CD 
of encores and listening guides to Haydn’s 
Seven Last Words of Christ and Mendelssohn’s 
quartets is supplemented by links to bonus 
downloads, including a documentary on their 

Mendelssohn Octet recording (in which they 
played all eight parts) and original liner notes 
by Michael Steinberg, Paul Epstein, and Lud-
wig Finschers.  
 —Laurence Vittes 

Paul Neubauer LIVE, From 
Music@Menlo  
Paul Neubauer, viola; Sasha 
Cooke, mezzo-soprano; Gilbert 
Kalish, Juho Pohjonen, Wu Han, 

piano (Music@Menlo) 
A supremely talented musician, Neubauer 
began his professional career after being 
appointed principal violist of the New York 
Philharmonic at the age of 21. He went on to 
appear as a soloist with over 100 orchestras 
worldwide and has been awarded multiple 
Grammys. His latest recording is a marvel 
and was remastered by violinist and Grammy 
Award–winning sound engineer Da-Hong 
Seetoo, whose expertise gives Neubauer and 
his accompanying performers the deserving 
spotlight they need to make their perfor-
mances shine extra bright. 

The sound quality of this release is truly 
exceptional; each track is flawless—lush, 
thick, and truly otherworldly. The entire disc 
is a honeyed treat for the ears with a little 
something for everyone—viola lovers, piano 
aficionados, and vocal admirers. But, of par-
ticular note are the “Puszta-Märchen” 
(“Gypsy Romance and Czardas”) and “Sere-
nade du Tzigane” (“Gypsy Serenade”). In 
both, Neubauer is accompanied by Wu Han 
on piano, and the twosome are superb 
together. The rich Eastern European flair to 
pieces by Schulenburg and Valdez are the 
perfect showcase for Neubauer’s viola  
stylings. 

Recorded in July 2015 and August 2016, 
during the Menlo@Music Festival, this col-
lection of Schubert, Brahms, Schulenburg, 
Baldez, and anonymous music was captured 
at the Menlo-Atherton Center for the Per-
forming Arts. 

The second special artist-focused release 
from Music@Menlo LIVE, the recording fol-
lows Wu Han’s live release from 2014. Artis-
tically infused viola performances combined 
with the intimate salon-music program—
incorporating works showcasing both voice 
and piano—all make for a true celebration of 
sound.

 —Heather K. Scott

Danish String Quartet: Thomas 
Adès, Per Nørgård, Hans 
Abrahamsen  
Rune Tonsgaard Sorensen and 
Frederik Øland, violin; Asbjørn 

Nørgaard, viola; Fredrik Schøyen Sjölin, cello  
(ECM New Series)
Speaking about this fine new album with NPR, 
Danish String Quartet violist Asbjørn Nør-
gaard noted a key moment in the celebrated 
ensemble’s story. He said that as teens, after 
coming to identify classical chamber music 
with Mozart, Bach, and Brahms, they were 
assigned Hans Abrahamsen’s 10 Preludes. 

A sort of lightbulb went off. 
The same kind of illuminating moment—of 

meeting new possibilities after stepping out of 
a metaphorical box—may very well hit listen-
ers in the same way. The Danish String Quartet 
players, who are fiercely lauded at the moment, 
craft confident, spellbinding performances, at 
times radiating with the kind of steely energy 
aligned with rock, and at others achieving a 
delicate, enigmatic, and at times haunting 
character. The record spotlights contemporary 
composers Thomas Adès’, Per Nørgard’s, and 
Abrahamsen’s first stabs at string-quartet 
writing, in 1994, 1952, and 1973, respectively. 
Alongside the aforementioned 10 Preludes, 
which closes the album, is Adès’ Arcadiana and 
the aptly named Quartetto Breve, a two-move-
ment work by Nørgard. There’s a lot to bite off  
and chew. In the Adès, their performance of  
O Albion, an achingly gorgeous movement, 
contrasts with the others, which are rife 
with textures drawn from punchy and prick-
ling pizzicatos, whispery glissando harmon-
ics, and other brash textures. 

Here, you get the same washing effect as 
in the most tender Beethoven movement. In 
the lusher Nørgard, the players deftly nego-
tiate contrasts in tone and dynamics; the 
second movement has gritty and gripping 
lines that unfold with a mesmerizing spirit. 
A folksy violin solo highlights the quartet’s 
range. 10 Preludes, which the composer lik-
ened to mini stories, unfolds like a dream. 

The last three movements are particularly 
gratifying with driving patterns and bold 
textures. The last movement rounds out the 
album with an unexpected throwback to 
classical chamber-music writing. It bounds 
with a brisk and peppy energy.

 —Cristina Schreil
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